According to ancient sources the invention of music-rakti, or "the power of affecting the heart"-was attributed to Brahma and was presided over by his wife, Sarasvati. Many elements of the Indian musical system were also supposedly of divine origin, and this mystical, religious aspect has been preserved to the present day. Various Indian deities have been associated with specific instruments; they or their attributes can be seen in paintings decorating the instruments and sometimes are symbolized by the instrumental shapes themselves. For example, the pea- stringed instruments, as a functional element on many vinas, and even as an entire instrument, as in the case of the mayuri illustrated above, the name itself meaning a peacock. The vina is associated with Sarasvati, the goddess of learning, and the flute too has its Vedic connotations, for Krishna with his fair Gopi companions on the banks of the Yamna "played and sang those witching strains that, like those of Orpheus, held all creation spellbound." It is only natural that an art so sacredly conceived should be perpetuated, unchanged, as an essential element of Hindustani religious life. The desire to maintain through music the magic of Vedic literature could not be stilled even by the Mohammedan invasions, which brought to northern India the idea of music as a profane art. And, while previously the higher branches of the musical profession had been reserved for Brahmans or others of high caste, Mohammedan prejudices succeeded in lowering the status of the performer as well as of music in general.
stringed instruments, as a functional element on many vinas, and even as an entire instrument, as in the case of the mayuri illustrated above, the name itself meaning a peacock. The vina is associated with Sarasvati, the goddess of learning, and the flute too has its Vedic connotations, for Krishna with his fair Gopi companions on the banks of the Yamna "played and sang those witching strains that, like those of Orpheus, held all creation spellbound." It is only natural that an art so sacredly conceived should be perpetuated, unchanged, as an essential element of Hindustani religious life. The desire to maintain through music the magic of Vedic literature could not be stilled even by the Mohammedan invasions, which brought to northern India the idea of music as a profane art. And, while previously the higher branches of the musical profession had been reserved for Brahmans or others of high caste, Mohammedan prejudices succeeded in lowering the status of the performer as well as of music in general.
Still, the tenacity of the earlier tradition is evident in the Indian musical style. The chief element is melody, and harmony is almost completely neglected, limited primarily to a drone accompaniment. Melody is based on "authentic" melodic units, allegedly established fourteen centuries ago by professional musicians of original Gong and bell of burnished brass. The gong is attached to a cobra, perhaps symbolizing a dNaga, or serpent god; the lotus rising from the back of the hood is an incense burner. The bell has an engraved decoration all over its surface; its handle represents a Hindu god. Crosby Brown collection
